TRASH FILMS: Bad Films 
and Alienation Effects 










CULT: A cult film is a movie that attracts a small but devoted 
group of obsessive fans or one that has remained popular over 
successive years amongst a small group of followers. Often the film 
failed to achieve mainstream success on its original release, but this 
is not always the case. 



Sometimes the audience response to a cult film is somewhat different 
to what was intended by the film-makers, although usually a film 
that becomes "cult" started-out with unusual elements or subject 
matter. 



A film reaches cult status due to an audience's relationship to the 
film. This makes the designation of cult status to a film difficult, 
however continued success amongst a subset of moviegoers many 
years after the film's original release is a key defining factor. 









Paracinema: The paracinematic audience replaces dominant 
aesthetic values with counter aesthetics. Paracinematic audience 
watches beach party musicals, sword sandal epics, soft-core 
pornography and Elvis flicks. He/she is pleased to be marginal 
because he/she sees his/her taste as an alternative vision. Badness 
appreciation is the most acquired and refined taste. 



Trash Aesthetics: Popular Culture and its Audience deal with those 
banal, disreputable and neglected popular cultural forms which 
have been deemed unworthy of critical attention; in other words, 
those "low" mass market cultural products that have been restricted 
to the world of specialized constituencies, to the world of fandom. 



The title is explicit in advancing the aim of this collection of essays: 
to criticize severely that type of criticism that rejects popular 
cultural forms on aesthetic grounds and to consider audiences as 
active participants in the production and consumption of culture. 



From comics to film adaptations, from big-budget horror movies to 
low-budget exploitation movies, the collection explores the complex 
relationship established between texts and specific audiences. Its 
audience-centered approach is clearly stated in the introduction: 
"audiences are no longer envisaged as passive consumers but as 
active producers of popular culture" 



Paracinematic taste has three significances: 


Excess: At the point where motivation ends, excess begins. Excess 
is seen to be refreshing. 
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Trash films are made with low budget and they have technical 
incompetence. Unlike Hollywood, trash films do not give illusionist 
effects. A sword in a Hollywood movie seems more realistic than a 
real sword. But in trash films a sword is not needed to represent 
as if it is real. Therefore trash films are anti-illusionist. 



